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EVERAIL tiwes recently 1 have
had ocenglon to recommend the

S reading of Kenyon Cox's crit

leal atudy of the art of Winslow
Homer (privately printel by Fred-
erick Fairchild Sherman), sl so it
oceurred to me it was high time that
1 should read this work for myseif.

This devoir 1 have now accom-
plished.

My recommendations.  of  course,
had not heen hlind ones 1
had read nattractive chapters from
the esany na they appeared in Dr.
Willy Valentiner's magnzine, Art in
America, to which as 1 read 1 ocea- |
slonally objected, but more often de
lghtedly acqulescedd. The render who
gets hoth plensure and pain from a
cerivieal production Is having a good
time. It should be the nim of eritl-
clam to supply hoth. The review that |
Is swallowed whole and digested un-
consclousty has elther been read by
an imbeclie or is poor stoff in the way
of criticiam. The goxl writer and the
pood reader are almost upon equa!
terms, as Fmerson pointed out

My disagreements with Mr. Cox. the
writer. are not serious and will -ounly |
be mentloned by way of honesty |
and after the more Important acqui-
escences have heen dilnted upon, 1
was not fnflamed by any of Mr. Cox's
conclusions into the violently eruptive
state of a Nietzache (more's thepliy !,
who sald such -emphatic “Noes™ to a
comparatively obscure boak thiat he

hltl

felt afterwanrl obliged ro write
“Genenlogy of Moral<.” in which the
title of this ohseare lttle bhook s brill

fantly emmimed for some time to

come.

Nor was | aronsaed even to the furl- |
ous pitech attained by the mase of |
tnow philistinic) Balzac waorshippers
whic =0 fonies] during the past sum- |
wer at the free analysis of that uas
rer by Fmile Faguet that they almost |
forgot their terrors of the war raglnc:
abont them in the annoyance of realiz- |
ing that a eritie had looked at the |
great one with n glance that swas on
the tevel: and 1 believe the presses
are hot at this very moment with their
books in refutation,

Na.on the centeal point of Winslow
Homer's greatness Mr. Cox and hie
present reviews agree so thoroughly
thar nothing else matiers. What are
a few trifling Aifferences of opinion be
tween friends® Oh. yvon take It that
way: 1 take It this way, I look ar
the picture again with renewed inter |
est, (rying to love the Imaginary line
hetwwveen the berevpleker's hat and the
eanary birl 1o which Mr. Cox ealls
my attention, and if T cannot rise to
Ll enthiusinsm for (his particalar Kne
the fact renmcons that we both love
the “Berrvplokers” enormously. And
that's the mnin thiong

Then, too, Mr. Cox writes charmingly |
simple English. It is limpid and clear,
like the water in Winslow Homer's
mountain brooka  [His siyvie is guite
ns good as any that the best young
English writers of the day. whwo, like
Borrow, have gone back In their
search for directness of utterance, to
the manner of De Foe: and for that
renson 1 felt quite proud swhen certaln
coples were despatched abiroad for re
viewing purposes. It is just ag well
that these young Englishmen should
know the sort of work that some of us
are dolng over here. But the review
In the Burlington Magazine has just
reachel me, * * * It is disgust.
ingly short. * * * [ feel quite
piqued at the Rurlington, * * * But|
of this more anon,

— 1

“So far as we can judge by his ef- |
fect wpon us, his contemporaries’™
writes Mr. Cox, “and without waiting
for the verdict of posterity, Winslow
Homer was unquestionably a great ar
tist., He has given us pleasures and
sensations different in kind from those
which we have recelved from other
artists of his time. and perhaps supe-
rior to them in degree. He has shown
usg things which without his eyes we
should not have seen and lmpressed !
us with truths which but for him we
&hould not have felt

“He has siirred ue with iragic emo
tion or, in the representation of com
mon, everyday incidents, has revealed
to us the inmte nobility of the simiple
and hamdy lives of hunters, fishers and
senfarers. Fina'lyv hie has reallzed for
ug #s no other ariist of any time has
done the power and the grondeur of
the elemental forces of usture, amd
has dromatized for us the conflict of

water, enrth and air. His genius has
bewnt felt nllke by artist. by critic and
by layman, and It has been acknoavi-

edged almost as fully by that contem-
pornry  posterity, Intelligent foreign

completely submissive have Mr, Cox

(and 1, and all good Amerdcans In fact, |

become to the Homer legend that we |
refuse to believe thart aw the painter |
of the supreme forces of the sen he
shall ever be superseded. It s impos |

- sible for Jobs and Willlam Blakes and!

Homers to be born twice. Mr. Cox |
has o real gift for the description of
pNetures (it's a much more difficult
task than Is generally supposed, as
the present writer, who hasn't it at |
all, can humbly certify ), amd his few |
but excellent descriptions in the pree
ent book lead one to believe that he
might have done more In ¢that way for
the sea dramas

This does the very |
well :

“Fvery one has seen the moon rise
at sunset, and many men must have
seen the figures in a bont when the|
bont itself was hidden In the lrough]
of the sea. If any painter saw It be- |
fore Homer painted his “Kissing the
Moon® he assuredly thought the sub-
Jeot impossible. Homer admits no im-
possibilities: amd having seen it he|
painted it, the three heads red against |
the gray green sea. and the moon, ke
a fourth in the group, only a touch
and a sweep of light on the shaft of
an oar to indlcate that there is any-
thing to support these solid figures in
thelr strange position. You gasp once
at the unexpectedness of the impres-
slon and then accept it as obvioue
truth.”

Or this for the “Fog Warning™ :

“Here Is a halibut fisher rowing In
wath his cateh, and as his dory rises

“Moon Kias"

[ns Homwer's typical achievement. 8o | nr! and the attendaut and just o

use of |
wuter color ns a melium almost pre-'

servations upon the correct

pare one to find Mr. Cox adopting the |
fashionable opinion of the day, which |
I8 so thrille] by this perfection of
workmanship in the Homer water
colors that it I« quite willing to i1g-
nore the paintings in oll. But Mr. |
Cox's second ;and soberer thought Is
wiser, He siys: It 18’ however,
a matter of very little Importance
whether we like better Homer's water |
colors or his oll paintings, since It s
the same-man who produced both,
And. Indeed. the difference Mweenl
his performance in the two mediums |
i® n difference of degree rather than |
of kind--a difference of relative em-
phasis only—the whole Homer bheing
after nll necessary to account for any-
thing he did.”

Since this is written upon the final |
page It must be the final thought, so |
we mny all say “Amen” to it

These reversals, not of opinion but |
of plan. mar Mr. ('ox's essay through. |
out and explain, no doubt. the cool |
ness of the Enghsh reviesver who |
after reading Mr. Cox's “well consid.
ered memolr” still doubtingly insists
thit he must see the pictures berurt-l
be will believe. |

There Is one interesting chapter in |
which Homer's own bellef that he was |
A simple realist and nothing more |8
Indicated at such length that you[
think Mr. Cox concurs implicitly in|
the antist’'s mistaken opinion of Mm
slf. You turn the page and the new
chapter begins, “It is of course quite
Impossibile to accept such an estimate

csome good painting

on the back of the long wave looking ! as final”; and Homer is rightly hailed
over his shoulder to make sure of the]as an interpretive artist. But you can
direction of the schooner to which he ‘see how an Englishman would get

| no suggestion of tempest or wreck in

is returning. Nothing could be sim-
pler than the attitude of the man row-
ing steadily and enslly, and there is

this dark sen, barely breaking into a
whitecap bere and there under the
influence of a fresh breeze. But
aeross the horizon lles a long hank of
fog. and from It rise dingonally two
or three rageed streamers, which show
that it is beginndng to move toward
uan It is enough, and one 1s as con-
acious of the most insidious and
deadly of the fisherman's perils as of
the matter of course way in which it
is met asa part of the day’s work.”

It is a matter for regret, as 1 said
before, that our writer did not make
similarly eloquent appreciations of the
“Northeaster,” the “Gulf Stream"” and
the other epics, to glve furither value
to this essay of his Had be risen to
them ns Pater rose to the Mona [dsa
there was the chance to write the Cox
name  against  the Homer picture
frame for all time. In the meamtime
we may be thankful that he has done

The book Is printed in & limited edi- |
tion. It is valuable because of its|
enthusiasm. I wish s0 much enthu- |

sinsm about Homer might be presented

whole of art

mechanical fashion,

confused in such A maze of reasoning.

to a wider public; and yet 1 should
besitate to toss Mr. Cox's essay to|
the school children. Wit all its good |
matter it contains much that is per-
nicious,

Mr. Cox being a workman himself

as well as a writer enlarges too much

upon workmanship, and If he were
right mere workmanship wowd be the
Unfortunately for the
value of Mr. Cox's book. however, it
is not,

Mr. Cox is shocked by the fact that
Homer turned bis back upon the

school instructors and as artist “just
grew.” like Topsy. Numbers of times
b

tries to explain the emotions
roused in him by Homer in hard and
Listen to this:

“In this mastery of design we have,

| touchies, each touch of a shape one
| would

undoubtediy, that which gives Hower
his authoritative and magisterial ut-
terance; that which constitutes him a
creator; that which transforms him
from an acute observer and a brilllant
reporter Into a great and original ar-

as much for us ag he has

Mr. Cox saves up bis most brilllant
writing for rthe final chapter, where
In rhapsaxdizing about the water colors

he becomes quite lyrical. The follow- | tist. A poor technician, an unequal
ing passage nlmost dominates the|colorist, a powerful but untrained
hook : draughtsman; his faults almost over-

*“1f from the first he painted better
in water colors thau he was ever able
to do in oils it may be said that in
the end be pajnted better in water
colors—with more virtuosity of hand.
more sense of the right use of ma-
terial, more decisive in mastery of its
proper  resources—than almost any
modern bas been able 0o do in olls
One must go back to Rubens or Hals
for a parallel lo oll palnting to
Homer's prodigious skill in  water
color, and perbaps to the Venetlan
for anything s perfectly right in its

bear his merits were he not a designer
of the first rank. Because he is a de-
signer of the fArst rank he is fairly
certain to be permanently reckoned a
master.”

What rot! One would he tempred
to call it eriminal were It not so evl-
dent that Mr. Cox has written in all
inmocence, quite unaware of the enor-
mity he bas committed, You see all
over this proclamation the dry as dust
professor explaining the bheauties of
thhe Venus de Mik with the aid of a
pair of calipers. One might just as

technical manner. His felicity and | well say Shakespeare was great be-
rapddity of bhandling 18 a delight, and | couse he was an exltellent gram-
to sew the way, for instance, in which | marian

all the complicated forms and fore Homer designed well of course  He
shortenings of the head of a palm tree | also drew better and colorsl better
are giveu in a few instantaneous|than Mr Cox rthinks, for since he

aroused his audience to the primeval
terrors by these meaus it s clear
he perfectly expressed himseif, expres
sion being the chief end of art and

bardly bave thought of, yet
each indisputably right in character.
is to have a new revelatlon of the
magical posver of gheer workwanship."

not skill in mechaunics

ART NEWS AND COMMENT.

HAVE just been asked to recom
mend an American to do w
portrait for a certain institn

tion,” said Jolhin O kman. the archi

teet, at o recent luncheon, “and 1V
<hould like them to have a portralt
that bealdes helng n likeness will have
in it. Whom

would you suggest "

There wae a moment or two of em- | the elusive ronndness and soft depres

barrassed silence, Then each of us
presented in turn our candidates for
this enticing jJob. but there were re-
proving cries of “Oh!" at each name.

My own list was received with es
pecial disapprotmtion.  “You eall your-
slf n man of taste” sald =ome one,
“and you think those four artista you
name great!"

“I didn't say they were great, but
they are the best we've got. If you
don't llke them, why not try a for-

eigner. Zorn Is still llving and doesn't
object to painting Amerians. You
might get him.

“No, it must be an American,” in.
siste] Onkman.

“There was a Norwegian who showed
some portralts here last spring that
were rather freely painted. Perhaps
he’'s nn American by this time.”

“Oh, you mean my friemd Lund,’
cried Henry Reuterdah). “He wouldn't
do. He's dashed artistic, but he doesn't
get the likeness. He painted a por-
trait of my wife and If you were to
give it to the police and tell them to
look for her, hy Jove, they'd never
find her™

“Such a use of the picture wouldn't
have occurred to me” returned Oak-
man, deeply Interested. 1 should think
portraite like that might have a great

| yogue."

The sculptures of Paul Manship
aroused Chicago to unusual enthusi-
asm when exhibited at the Art Instl-
tute recently. They nre now meeting

with equal success in the Albright
Mr. Munship can.

Gallery of Ruffalo,

DETAIL OF RELIEF, BY PAUL MANSHIP.
On exhibition at the Albright Gallery.

juot eomplain of lnck of apprecintion
| by hig contemporaries.

Witness the eloquence of Misa Eve
{lyn Marle Rtuart In the Fine Arts
Journal of October :

“Turning from the:s to a portrait
'uf n baby three weeks old we are
[ rmazed at the Adelity and variety of
, this man’s genius, for here is realism
| that Is awesome. The age of the child

Is written In every lUne and curve.

| sion of tissue too young to be styked

| muscle

" “The little face has that eerie, old

as time look. which In the faces of the

mew born reminds us how

Our birth 18 but a sleep and a forgetting
The soul that rises with us, our life's

star,

Hath elsewhere had its setting,

And cometh from afar.

“This babe is indeed as old as the
universe. for the personality of this
world has not yet dawned in ite eyes
amd it stands as the eternal symbol of
life. The little hands too are, oh, so
new horn, so weak, yet perfectly
mouided, so curiously creased and
wrinkledl ke flower petals but re-
cently unfolded, and the little round
body. even under the swaddling
clothes, I8 infantile to the last degree.
The tinting of the plaster has added
to the lifellke effect until the little
portradt is all but living."”

Of Hobert Henri's very different art,
shown in the institute at the same
time. Miss Stuart writes:

“The first impresson of the Robert
Henrl exhibition was one of brilliant
color and of questionable soclety.
‘Why.' insistedd the literal miml, ever
in search of prettiness, ‘should genius
expend itself upon these uncomely, un-
combed, unwashed and unregenerate
people—Chinese, gypsies, Mexicans,
Indians, garlic reeking laborers and
the like?

“The question, however, proved il-
luminating, as one turned the matter
over, not upen the artist's point of
view so much as upon the questioner’s.
It brought with it that shock which a

well bredd Christlan experiences upon

the sudden realizition that hig con
ception of the brotherhood of man
does not involve a speaking aoquaine
anee

f hiogr

it £

dMetionary
more time than it was possible to give

Some [dea of the extent of the task
may b wiinesd when it 18 known that
there are more than 3000 S0mes in
the index of exhibition artists which
the volmue includes

American artists,

were consulted, with the result that

native art is made accessihle
There are about %) jmiges in the

in two volumes,
pagwer procurable
raphy expressing the

on the very

st dewree of

tms had charge of the enormous mass | AW OUNIEY. W

y Felrosps=ctive
and would bave required | pation and in s contemporary dis

|
1
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For many months | geqis with the art
old newspaper flles and old books| He s president of the Philippine
were ransacked for blogruphical ma- poard to the Panama-Pacific Exposi-
terlal relating to the older schools of | tion and in many ways ome of the

Mewolrs, histories,| most distinguished men his couutry
contemporary records of many sorts! hag produced.

{

|

SALOME, BY PAUL MANSHIP.
On exhibition at the Albright Gallery.

on Futurist
orlginul

and a member of the
of the initintors of
contributes a chap

art,
grouj
Italian Futurism

with those not of his set, and | er In which b expresses Lis reasons
that down in his seeret heart hel for being ultra-modern

senreey concedes to the less elegzanm Japan's marvellous urt is denlt with
il enlightened element of socivty by H. Shuagio, Commissioner of Fine
right o i-\:'?l excert as unaveldab _\‘.“._. to the exposition nd | ler of
misforiunes’ an ungquestionsd place of authoriey
He hns represented  his country  at
The monumental de luxe catalogue | yany international exhibitions, s a
of the fine arts departinent of the| ”".“:Q...r of the board of directors of
Panamas-Pacific Exposi LS now inlthe Japan Fine Arts Association of
prress el S exjpenctes] to surpass all! Tokio and severs wther leading art
previous efforts o the way of exjposi sucieties
Hon art eatinlogues | Dr. Gregory Boloni, Budapest, Hun
Miss Helen Wright of the Congres- | gary, author of “Modern Hungarian
sionnl Library at Washington, D C.| Apt™ and a foremost art writer in his

ith a widespread repu

Pl Hiigwork. iy | ratdon in Europe. deals with the ex
American artists are given biographbi lan-:n.v'.\ interesting aud hoportant art
Gl treatinent, as to have given all the | ¢ Hungary., which is representel at
foreign artists would have swallen the | San Franciseo by the most ocomplete
volume to the dimenstions of a vost

seciion of any foreigo

play takes a place among the coun
tries whose art strikes the most virle
and initiative notes, such countries as

Norway nnd Swesda

Dr. lasn M

and Franece
of Maniia
of the I'hi

G llerrepfo

ppines

for the first time a comprebensive handled by J. Nilsen Laurvik, coedi-

hlographical index of essential facts|ror with Mr. Trask. and Robert B
dealing with the entire history of our| Harslie, the assistani chief of the de

The other chapters of the ook are Visit relutives stopping nshde Ihis

s regarded as a gula |8 lowt

there. Mr. Pascin  sayvs, and  the

negroes dress for it o their Sunday

partment of fine aris 1""' ind squeeze out of (1 every cuno
Mr. laurvik has written the main | of Importance thut e

work, which will probably be issued | portion of the ceritieal material, con- | eyYent cal
finest | iributing seventeen chapters dealing |
and wirth the typog- | with various aspects of the exhibition, |

unrepored i 4s he
when e ! 1sing |
citizens of Topa., | :
the leading tizens, unlegs t
more sensitive to neslern art
suspect. wiil revalt as hotly
the pleture that Mre. asein
as did the tizens of 1w
Hr=t appwarane f e |
the Western Waorid A\
plice on public view in |
Pascin's  entire Fing .
Wilie rs 1 ) fwerst
1 I e foree of 1y
Im Pesiqiid | lefernd th
Yer 1 who bave seer
them sy I lee
true Fampan fe as 1
dres 1 it I Kuom i
Yorn fe gelier
fe n obanmg HTHE
genern T must cand \
0 |’ -l il‘l ' i [}
he genera
FErerstunly sies boatr 1 1 ud
in Cuba, according to Mr, Pasoin He
apologizes for the way the Jdarkies
festoon the porches of thelr shanties
vl for tlee most lioriz !
tiddes of the men wi raide liv |
FUTresLie Liees He < W 1

UE R et o
pemdicular. hut
that way

thne of
INngs
waiting

hie s s ldom saw theu

his most fascinuting dr
of the assembly of
their turn outside the

s

il ferest
e lll.'l‘l‘ nt 1

-
Ihe demnumd 1o see the Newark 'os

_ ) | together with a final chapter on new | ter Show at the Free 'u Librar
! |mrru‘~1|nlll in the printer's eraft,. There! endencies in art. Save for If‘:l}'lll\"l'-l" been s great that tl ot o0
opinion, as hy the universal assent of Will be 18 ilustrations of the mwost | ger. which Mr. Harshe treats, Mr ! io chiree of 1l : gy
his countrymen.'” reaurkable aid memorable works ex-| Laurvik s work ooustitutes a complete 1o con he firs
Reader. s not that fine? You were hibitesd sond 10 pages of eritieal test | epitdeal study of American an retro- | Week \ R £ In
convineed already, but you Nke thls divided into thirty chapters spevtive o contenguraTy 1-.-B|-th|‘r the citizens v further op
noble enthusinsm and are swept along John E. I Trask contritmtes the with chapters on the art of Ho land, | Iwrtunity 1 NCRpLiom ;
by it. But here is someothing even tntrodtuetion and alss o Per on the o0y, Norwny, Sweden and ..f. \.u-i ection of artisue posters :
hetter in the way of style: it of Argentina. with which s Ciuitan B liali, tha vowerful Finnish| The exhibit set in New York cits
“For, surely, no greatly successful i especially intimate koowledee, due | gonius ,“. whom o large se ,...,,',. ;,‘ | the Anderson o es for 1) L
nrtist ever had less care than Homer to his having been detailed by the | o, |‘\- ‘ I.r ',(.,. xl|1j|"-‘-r-. .|...I7 23 hay licen & i o f
f”'..r 1!]0'&- lll(»'l'nl’.‘l'"\'P and msthetic Unitedd States Government as its oom- ing with American art. beatdos ri”“l‘ the second week \ | 1
qualities which Whistler proclaimed. missioner-generul to the universal ex- main studies which treat of Amerlean | AR ariist tad .
in theory and by his practice, the position of art in Buenos Avres ir \ : 1 SOl now being prepyre v Jal |
‘hole of art. ®* * * His plctures = : S oAVres Inportriit and figure painters, landseape | g preju J
4 ; 110 Chief of the department of fine | painters and seulptors, there are in- | P08 and the o Skl i
will not hang comfortahly on a swall Arts at the present expositl . ' ; I'hess I S P
i . - N sition, seeres  dividual studies coneernsd with such ' =\ v
or fnvite you discreetly (o the contem tary  and  manager of the fi . X . posters to ties wi
atl . iy . miy & g of the Tamous Americans as Whistler, Chase, [ | ! UL ¥
plation of gradually unfolklng beau Pen : ‘ 3 X
’ wisyivinia Academy of Fine Arte voneck, Melchers, Soreent Redfield | exhibitel
ties. They spenk with the volce of ; At i lehers, Soregent,  Redfield,
a trumpet, and whether they ex from BWG to 1903, and connected offl Parhell, Twachiman and Hassim
hilarate urlnn'wry YOU you cannot neg- clnlly with other International exhibi —— Ihe Minneapoiis |
lect th They h \"e none of the tlons, Mr. Trask's competency to deal  Jules Pascin, aho belougs when fn | bohling o exhili
":l.n:)ni[].(.:'.nf llw’ .Ir:winu room., and hroadly with a survey of world art I8 DParis to the Cafe du Do group of | by the English artist o
vou might almost as well let th'e wen unexcelled, painters and who has been in othis| Collings These wat -
'“*.1' into your house as one of . lLeonce Benedite the director of the country sinee the outhreak of ihe wa Cowriier in the mugs
Homer's transeripts of it \u!lluu-.lli .\lu-;-um of the Luxembourg BNOL dow return to the Dwan until | be o exquisite and ]
With that last apt sentence in and nuthor of works on Manet, Whist- lnn-uu-:»--_.-----.-. A8 he owes alleglance | :n-ur‘lu-.uz.'_\ of color =41
atantly the famous “'.\'M'lh"nnlt‘r" or ler and modern French art, one of the to the Bolzarian Government ilwu lent from their provar
wsome other of Homer's great sea pleces ?mll known art writers in the world,  Mr. 'as i spent most of last winter [ by J-'H_l.n'w MeDiarmbd, ¢ 11 !
leap to the mind It {8 a pity Mr. is the author of I'l"l‘]lill'it’f on French md the eavly part  of the st s :llh| Fleteher Andrews of W .
Cox did not attempt a lengthier de it As the French exhibition both on 1er in the South, studying in bis peen ! lrllm Is Tlln- st exsbibi \
weription of these “sea dramas™ as he retraspective and of contemporary art  Havly ""“’4'-'. distnrhing nunner cer | @ Mr. Collings's " i
rightly calls them, for they are the I8 ane of the most striking and un '”‘-“ $ "“-";f;‘“‘ the Ufe of Tawp -l'--|1““"*“|"‘ “l‘;“' siice 1110
4 g s v st | X + . - b Vikii Dosey gt all fan with IR A (LIS
greatest sea pictures in the world, and questionably - suevessful - departents 00 4 Yol . : A e
Turner's and Claude’'s are but intel- of the exhibition, this chapter is of \h. l.h-‘.n £ styde will instantly fang | --H-I-'-'H. irawn fro
lectual performances In comparison primary importnnee ith dnterest At the expectation of fonntain seenery ;
".. mikes a mistnke ten in thmking Florence W heelock .\,\'!i'lﬂlﬂll of w;'n'tll.' Wt ‘II.- g .!' fronm 'j".‘ it ..-._ Seviuour s Shinsw I |
Homer's awlor so m-ghm#h- that |h¢‘liu- Shanghai, Chinn, writes the chapter |:| lh--;;‘,l% dmost to have Deen s o i
marines are almost ns effective lu the dealing with Chinese art,  Honorsey | e ~
photographic reproduction.  They are secretary of the Roval Aslatic 8o l'IL”I ‘."‘"._"'_“‘ \l\l ‘I. W anire M NOTICE f
decidedly not “readable” In avy re- clety, o director of the Asiatie Mu- !y . bl Gl Blede BUAL £ - be'”mmb’ with the 1ssue 1o
productions  yet made, and to get stm of Shanghal and of the I“‘“‘r he aliost m.m-.‘.-.-..-.u.\ to report tha Nov b h tvaititing
Hower one must emphatically see the untional Institute of the same ety 'h"l "””\_‘"" ' onigger.” the -~‘-w.-. ovember 14t advertising
fein: " wlowe WY« tonal  Sonuthe TR thi 'Y el rt
Il:lt-l:‘l.:]u;l'r:'um[nl\l': AITIRg i she is o recognized anthority on Ber  [ovely 0 st con e from  Representative A
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